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COURSE CONTENT WINTERSEMESTER 2008 - 2009

Dear Students,

DIA welcomes you as students of its Mastercourse for the coming Winter Semester
2008/09.

This Compendium gives you an overview of the activities within the course and

useful information for administrative purposes.

I.) Curriculum

The Mastercourse is divided into compulsory and elective subjects as follows:.

Studios: (8 ECTS Credits)

This Semester we can again offer you 7 Design Studios, from which to choose.

We hope to spread the number of students per studio evenly as we believe,

they are all dealing with interesting topics.

Compulsory Subjects : (4 ECTS Credits each)

a) Architectural Theory Prof. Gunnar Hartmann (Guest Prof.DIA)
b) Urbanism Prof. Dr. Andrea Haase
c) CAD/Logic/Presentation Prof. S. Pinkau,

Prof. D. Dendra (Guest Prof. DIA)

Besides the compulsory courses, there are several subjects of which you must
choose two in order to achieve the necessary credits. You are free to follow more

than the minimum required subjects without credits.



Electives: (4 ECTS Credits each)

a) Cultural Theory Prof.Gunnar Hartmann (Guest Prof.DIA)

b) Architecture and Fim Prof.Gunnar Hartmann (Guest Prof.DIA)

c) Space and Volume | Prof. Angelika Brzoska

d) Space and Volume lI Prof. Carlo Weber

e) Advanced Technology | Sandra Manninger (SPAN Architects Vienna)
f)  Advanced Technology Il Sandra Manninger (SPAN Architects,Vienna)
g) History of the European City Prof. Alfred Jacoby

h) Scripting Daniel Da Rocha, MA DIA

i) Architectural Analysis Seminar  Christos Passas, AA London



I1.) List of Administrators at DIA
Winter Semester 2008/2009

Director DIA : Prof. Alfred Jacoby
jacoby@b.hs-anhalt.de
a00ljacoby@al.com
Tel. 0340/51971536
or 069/955233-0

Director Thesis Semester: Prof. Alfred Jacoby
jacoby@b.hs-anhalt.de
Tel. 0340/51971536

Organisation and Administration DIA Patricia Merkel
p.merkel@fg.hs-anhalt.de
Tel. 0340-51971518

Mrs. Susanne Herz
herz@b.hs-anhalt.de
Tel. 0340/51971534

Socrates / Erasmus Students Dr. Klaus Mehner
k.mehner@aaa.hs-anhalt.de
Tel. 0340/51975112

Student Representative: NN.
Teaching Assistant : Sarah Krahe
Liaison Chur Institute of Architecture Chur Institute of Architecture

Postfach 626

CH-7002 Chur

Switzerland

Gunnar Hartmann, M.Arch.
gunnarhartmann@yahoo,com
Tel. +41-43-8193744




I11.) Organisation and Administration at DIA

Patricia Merkel and Sarah Krahe are responsible for the administration of student's
registration, housing concerns, visa grades and credits. Should you have any such question,
please turn to them. (Office Room 171 / Building 08)

Mrs. Susanne Herz and Mrs. Patricia Merkel are responsible for the time schedule at DIA.

All other relevant queries should be discussed with the director at DIA, Prof. Alfred Jacoby

For Socrates/Erasmus Program Students, Dr. Klaus Mehner is responsible.
All questions on admissions and scholarships etc. should be raised with him.

Please make sure, that your registration at Anhalt

University as well as with the

Health Insurance _is completed by October 15 ™, 2008.

Inscription takes place with Mrs. Graichen in the S

Tel.: 034051975213

IV.) Teaching Staff at DIA

Studio Masters :

Studio : “Reframing Oranienbaum”

Prof. Andrea Haase
a.haase@aumstruktur.de
0340/ 51971530

or 0173/5637204

and

Prof.Rainer Schmidt

FH Berlin

Studio : Berlin Wall Museum

Prof. Alfred Jacoby

jacoby @b.hs-anhalt.de
a00ljacoby @al.com

Tel. 0340/51971536

or 069/955233-0

and
niebergall@afg.hs-anhalt.de
Tel. 0340/51971554

Studio :

Prof. Daniel Dendra
(Guest Professor DIA, WS 07/08)
dendra@gmail.com
Tel. 0340/51971521

Studio : Berlin Friedrichstrasse 1922-23

tudents Office

Studio : “Urban Space Perdato _rs Berlin”

Prof. Johannes Kalvelage
kalvelage @afg.hs-anhalt.de
el.: 0340/ 5197 1533

Georg Bumiller
info@bumillerarchitekten.de

030/ 215 3024

and

Prof. Alfred Jacoby

jacoby @b.hs-anhalt.de

a00ljacoby @al.com

Tel. 0340/51971536 or 069/955233-0

Studio : The Berlin Mosque

Prof.Stefan Worbes

worbes@afg.hs-anhalt.de
Tel.:0340/ 5197 1596
and

Prof. Constantin Weber
weber@afg.hs-anhalt.de
Tel.:0340/ 5197 1595

Studio : Olympics and Parametric Design

Christos Passas ( AA London)
ckpassas@hotmail.co.uk
Tel.: +447979594089



V.) DIA Winter Semester 2008/2009- Course Descripti ons

Compulsory Courses

A STUDIOS (8 ECTS Credits)

Profs.: Dendra, del Campo, Bumiller,Haase,Kalvelage,Jacoby,Niebergall,

Passas,Worbes,Weber

B URBANISM (4 ECTS Credits)

Lecture and Seminar Course

C Architectural Theory (4 ECTS Credits)

Lecture and Seminar Course

D CAD/Logic/Presentation ( 4 ECTS Credits)

Design Study

Elective Courses
(4 ECTS Credits each )

1.) History of the European City

Lecture and Seminar Course

2.) Cultural Theory

Seminar Course

3.) Advanced Technology Elective

Workshop and Seminar Course

4.) Space and Volume |+l

Seminar Course

6.) Digital Design and Scripting

Workshop Course

7.) Architecture and Film

Seminar Course

8.) Architectural Analysis Seminar

Seminar Course

Prof. Dr. Andrea Haase

Prof. Gunnar Hartmann

Prof. Stephan Pinkau
Prof.Daniel Dendra

Prof. Alfred Jacoby

Prof. Gunnar Hartmann

Sandra Manninger,
Academy of Applied Arts Vienna.

Prof. Constantin Weber
Prof A.Brzoska

Daniel da Rocha
M.Arch. DIA

Prof. Gunnar Hartmann

Christos Passas Tutor AA London



VI.) Extra-Curricular Activities

German Language Classes

Foreign students, whose native language is not German, are expected to take the German
Language Classes.

There are no credits given for this course that count toward the Master Diploma.

There will be a test at the end of the semester resulting in a pass/fail assessment.

Summer Semester 08 classes will start on the 19" April on a weekly basis.

Excursion Fees

Due to the fact, that there is no tuition fee at DIA, it cannot provide help for excursion costs.
Some studios have a compulsory excursion. Students in these studios are expected to pay
their excursion costs.

Exact details will be announced by the respective Studio Masters.

Dessau Lectures

(Lectures always Wednesday's, 18:30 h, room 08/006)

Please notice separate announcements
Attendance at these lectures is compulsory

Dates to be announced



Introduction to Studios in the Winter Semester 2008 /09

As we have a large number of beginners this semester and as most of you are not
coming from Europe, we have modelled the studios to this fact.

We are happy to have the possibility to offer you 7 studios this semester foir your
choice.

In the Winter Semester 2008/09 most of the studios have a theme that deals with
different aspects of Berlin.

Some other guest Studio Masters have not chosen topics connected to Berlin as a
laboratory, but to a theme that is close to their activities as teachers or as practicing
architects.

Studio 1: “Reframing Oranienbaum”

Studio Master : Prof. Andrea Haase
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Studio 2: “ Urban Space Predators”

Studio Master : Georg Bumiller
Bumiller Architects,Berlin
Prof. Alfred Jacoby




Urban Space Predators

The site:
The battlefield is the new Berlin. The battle is fought over urban development. The two sides
are ideologically opposed. Who will win the architectural cold war?

The Fischerinsel (Fisherman’s Island) is the terra incognita of the fast-changing urban fabric
of downtown Berlin. Two spatial concepts are at odds, each waiting for the other to concede
The situation is historic and complex. In spite of its prominent location, the southern tip of
the island has always been a secondary district. During the cold war the socialist govern-
ment decided to bulldoze all traces of pre-war fabric to build an ideal housing bubble for the
new citizen. More recently Hans Stimmann’s Planwerk proposed an invasion of the tradi-
tional, the capitalist shark from across the street taking a bite out of an undefended space.

Ignoring all historical and political implications, one is how confronted with a dilemma that
offers no simple solution.

Fundamental questions arise:
- Which types of spaces will work for us now and in the future?
- And what about the old? Destruction or integration?

The design:
The semester is divided into two phases:

1. Brain-storming the overall urban design, divided into groups.

2. One urban design is agreed, and individual architectural design is assigned, building by
building.

3. Finally the puzzle is put together and refined.



Studio 3: “Friedrichstrasse 1922-23"

Studio Master: Prof. Johannes Kalvelage






Studio 4: “The Berlin Wall Museum.”

Studio Master : Prof. Alfred Jacoby
Prof. Ralf Niebergall



The Berlin Wall fell on the 09" November 1989 when thousands of onlookers from
the West greeted the long line of cars winding their way past a barrier that was
previously seen as unsurmountable and possibly even deadly — if one tried.

Today there are almost no remnants left of this incisive wall which not only divided
Berlin but was at the same time the demarcation line between two political and social
systems: It separated East Berlin as part of the communist GDR from the remaining
three former French, British and American Sectors that in 1949 became part of West-
Germany.

The first crossing point to open in 1989 was on Bornholmer Strasse, where today one
sees only a huge empty parking lot.

It will be the task of this studio to find ways to commemorate the existence of this
terrible divider that was part of everyday Berlin life from 1961-1989.



Studio 5: “A Mosque for Berlin”

Studio Masters : Prof. Stephan Worbes
Prof. Constantin Weber



When in the year 1740 an inquiry was presented to Prussian King Friedrich I, whether a
Roman Catholic may purchase the civil right in the Protestant town, he wrote:

"All religions are the same and good if only the people who confess them are honest people;
and if the Turks would come and would want to live here in the country, we then would build
mosques for them."

Meanwhile almost 3 million Muslim lives in Germany, of this alone 220.000 in Berlin.

In there are more than 50 Turkish mosques with different religious profiles, determined both
by the history of Islamic theology and by the history of Turkey. The different positions move
between pragmatic social work and a mystical search for a divine proximity;

they are often marked by the search for an Islamic identity in Germany, but also sometimes
by the delimitation opposite exactly this German outside world.

Every mosque accomplishes at least three tasks: She is place of the prayer, place of the
culture and place of the education.

Your task is to develop a building complex, which fits in both to the cultural and to the urban
context. Starting from Arabia, in India, in Iran, in Turkey, in North Africa and in Spain the
Islamic architecture has learned in history about centuries her respectively own stamp, the
Berlin variant also could speak a language of its own.

Parallels and connections between dingbats set and an early advanced mathematics and
statics up to the repetition of prefabricated parts in modern building systems is quite obvious.
Here may be an approach for a modern interpretation of handed down qualities and therefore
a chance could arise to develop an expression of the renewal and reformation of faith without
guestioning his inner truth discussed by many Muslims today.



Studio 6: “Deep Ornament”

Studio Master : Matias del Campo
SPAN Architects, Vienna

SPAN, Matias del Campo & Sandra Manninger
Flgergasse 4/8 A-1060 Vienna - Austria
office@span-arch.com

DIA Dessau Institute of Architecture
Advanced Architecture Studio

Matias del Campo

Deep Ornament
- component driven architectures.

The Frauenhofer Salon, a showcase for science, rese  arch and design.
Synopsis

Deep Ornamerexplores the opportunities present in the morphetogf ornamentatiol
as point of departure for the design of architeadtaonditions. Inherent qualities such as
space articulationcomponents, organization, structuaadcirculation form the ground
for a variety of speculations on spatial conditiolise sensorial and spatial experiences
co-notated with the manifold qualities of contengogy algorithm driven ornaments,
from their topological qualities to the distributiohcomponents and patterns forming
structural body, are scrutinized for their architeal qualities and incorporated in a
project.

The speculations are casted in a project that saw@roof of concept. To get to this
point the course relies heavily on computationaigietools. The application of
topological mesh modeling softwares as well as Algm driven, organic modeling
programs will result in a manifold of projects bdga the same set of rules. Finally the
projects are presented with a set of, common groanuthitectural representation media.
The project will be a showroom for theaunhofer institute, demonstrating the most
advanced research and technologies developed respective labs.

A site will be provided for the design.



Studio 7: “Algorithmic Surface Modulations “

Studio Master : Christos Passas, AA London
Zaha Hadid Architects






Winter Semester 2008/09 Compulsory Subjects

CAD / Logic / Presentation






Urbanism
Prof. Dr. Andrea Haase

Urbanism I/Spatial Planning and Urbanism I/ Resear ch Methods | -

Prof. Dr. Ing. Andrea Haase

The course-structure builds up a differentiated understanding of the relevance of
Urbanism and Urban design and Urban Development to be combined with Spatial
Planning and Research Methods as well as Project Management within the discipline
of architecture and landscape architecture. The offers of content complement each
other during the first and the second semester for the international mastercourses of
architecture in Dessau and of landscape architecture in Bernburg. Whereas the first
semester prepares for deriving and applying criteria by evaluation, the second
semester introduces into research by design.

In wintersemester, the courses of Urbanism | and Spatial planning are compulsory for
the master students of landscape architecture. For the students of architecture, the
course Urbanism | is compulsory; the course Spatial Planning is an elective.

In summer semester, the courses of Urbanism Il and applied Research Methods | are
compulsory for the master students of landscape architecture. For the students of
architecture, the course Urbanism Il is compulsory; the course Research Methods | is
an elective (s. schedule for themes of lectures and exercises attached).

Urbanism | - I
The subject of the courses of Urbanism is “designing space” comprehensively as part
of “guiding urban changes sustainably”. The intention is to enable to anticipate and to
conceptualize “space” as syntheses of “values of use” and “values of form”. This way,
aesthetic values are taken into consideration and closely related to “spatial
frameworks” for social and economic processes, providing spatial concepts for
guiding urban changes in order to revaluate locations without and with quantitative
urban growth. “Designing space” answers the questions: Who is the client? What are
the — possibly — driving forces of implementation to respond to? Which urban
gualities need to be maintained, which ones to be generated or established?
Individual aims are

De-coding existing phenomena of “space”,

Identifying and localizing structural, material elements of “space”,

Reading “urban conditions” in order to define needs for “qualifying” them,

“Designing space” - relative to the needs of time in place.

Contents — Development of knowledge
- Introduction into basic understandings of needs of research
- Training of applying basic knowledge in studio-projects
- Framework—structure for giving respect to context-object relationships
in architectural education

The two-semester-course aims to establish a basic understanding of tradition and
key-issues of urbanism in Europe and America, from the beginnings of industrial
development to date, during the first semester; it enfolds and deepens specific
aspects of the tension between global and local influences on urbanism and resulting
needs for responding to urban changes during the second semester. Both the
semesters are back-boned by considering that global influences of the “worlds of



systems” (politics, finances, technology) have to be responded locally by
strengthening the urban conditions within the “worlds of living” (housing, working,
services, social and economic relationships). Herewith, “spaces of interconnection”
are an important perspective to be specified relative to the needs for re-embedding
global functions locally into socio-spatial conditions (see Haase, A., 2003, 2004,
2005).

The subject is considered to be of increasing importance in the multi-dimensional and
multi-thematic field of “urbanism?”. It binds the other “making professions”
(architecture, urban development and spatial planning, landscape architecture as
well as design) to the common interest of “creating locations”. As such, the subject
demands the skills and methods of perception, analysis and refined evaluation,
anticipation and conception for preparing, framing and implementing urban changes.
This refers to architecture and connected open spaces within their socio-spatial
contexts. The subject focuses on present stages of urban transformation and
resulting needs for intervention in terms of completion, renewal, re-structuring or
innovation. “Designing space” gains increasing importance for the fragmented
agglomeration having to respond to changes at individual locations, competing
equally, but with different needs, for investment in central and in “inner” and “outer”
peripheral areas.

Preparing for multi-disciplinary work, cross-disciplinary sections and links to the
professions of landscape architecture, urban sociology and cultural sciences are
considered. However, such links are only regarded as “branches” of the overall aim
to strengthen the disciplinary skills of urbanism in terms of contents, philosophies and
methods for multi-scale approaches to small-spatial intervention. In order to develop
and to apply a valid understanding of “designing space”, contemporary demands are
to be investigated relative to time and place.

Themes — 1. Semester:

Introduction “Urbanism” — Space

Industrial concepts of “building space”
Stages of the Modern Movement

Criteria for designing spatial conditions

The concept of plot division

Space-building qualities versus non-spaces
Quialities of public spaces in time and places
Differentiation of spaces: Membranes

Themes — 2. Semester:

Urban transformation in East Germany
Production of space
Applying urban theory

Assignments Urbanism | - 1



The course obliges to regular attendances, active learning and performing in
assignments:

1. Semester: Each subject of lecturing is expected to be responded by the students
by drawing comparisons to their towns of origin, visualizing phenomena and
processes of “urban conditions” and “urban changes” with relevance for “values of
use and of form” for “space” on the levels of area, unit of built form/ open spaces and
plot. These assignments are to be finalized by a selection of “ideal” concepts for
components of “space” for area, unit of built form/ open spaces and plot by isolating
elements and their connections per spatial level. These exercises are recommended
to be fulfilled in combination with a course in “drawing and sketching”.

2. Semester: “Creating a location” (building up on the preceding exercises of the first
semester):
- Selecting a location with potential for urban transformation within the
town of study
- Outlining the potential for socio-economic changes in terms of spatial
practices
- Designing essential elements of space, built form and open spaces for
gualifying the spatial conditions
- Characterising the foreseeable unwanted effects of the proposal on
legibility and usability of area and town and correcting the design-
proposal accordingly.

Evaluation: 50% Attendance of lectures and contribution to classroom discussion,
50% sketched assignment

Dates: 14.10., 21.10., 28.10., 04.11., 11.11., 18.11., 02.12., 09.12., 16.12., 13.01,,
20.01., 27.01. Deadline of assignments: 10.02. by email to a.haase@raumstruktur.de



Research Methods Il — Prof. Dr. Ing. Andrea Haase

The course is compulsory. It builds up on the first approaches to Research Methods I,
integrated as an elective in Urbanism Il in the second semester. It proposes to get to know
and to test specific tools for research by design.

It prepares for setting up the methods for the master-thesis in more detail step by step. It
mediates a framework of skills for carrying out either a “design-“or a “written”-thesis. It helps
to specialize on individual subjects of interest within the range of closely interlinked
theoretical and design-aspects of architecture, urbanism and cross-disciplinary aspects of
work. It aims to train understanding, evaluating and using as well as setting up research as a
basis for the process of defining valid positions for conceptualizing contributions to
architecture and to urban development in a holistic way.

The course will be related to social, economic and ecological items bringing across the width
and the depth of necessary investigations for both the types of master-thesis. It shall enable
the students to precise the direction, the depth and the means of research relative to the
needs of investigation for the individually selected kind of master-thesis. The exercises will
contribute to developing the knowledge for the preliminarily selected fields and subjects.

Relevant fields of research
1. Growth and decline — phenomena, processes and driving forces in the worlds of living
relative to the worlds of systems
2. Long-term changes of paradigm in the spatial organization of functions/ socio-
economic rationales — from separation to re-embedding
Self-help-development — culture, tradition, policies, results in time and place
Relationship between land-market and urban conditions — West meets East
Changes in the understanding of “urbanity” — the value of suburban areas for
interconnection
Self-organization” and “evolution” in urban processes — relative to policies
Complementary elements in urban space: “Private and public”, “Built and lived”, “Built
and open”, “Inner and outer” urban conditions
8. Meanings of spaces for people — processes and results of developing “identity”
9. Functions for society and for the economy in space — social segregation
10. Concepts about the spatial organization of functions — about the “governance” of the
territory versus “government”
11. From hierarchies to heterarchies — changes in the system of private/ public spaces
relative to the development of functions/ meanings of locations
12. “Dynamics” in urban space: the importance of locations and the competition among
them, relative to stages of technology and culture in time and place
13. Innovation in technology, society and impacts on urban space
14. Virtual realities and the culture of every-day-life
15. Space-time- relationships — About the logic of urban economies

ko
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Lectures and exercises

The exercises accompany the introductions into step s of work. The series of teaching
units intends to give guidance for systematic appro aches. Finally, the expected
outcome will be: To define the relevant stage of kn  owledge for the selected subject,
thesis-statement/ question, method/ criteria (globa [, regional, local), indepth
investigation of selected cases or theories, evalua tion of method and outcomes,
improvement of outcomes, conclusions.

The approaches to this structure are free to be mod ified individually by using every
source of experience and knowledge which can be fou nd. The more self-standingly



COMPULSORY SUBJECT : ARCHITECTURAL THEORY / 1°* semester
Prof. Gunnar Hartmann, DIA Guest Professor

CHALLENGING ORTHODOXIES

This lecture course will investigate a series of theoretical and architectural
practices that aimed to move away from the institutionalisation of the
functionalist paradigm of modern architecture. Against the orthodoxy of
modernism, new architectural theories, groups, projects, and events
emerged that speculated on alternative possibilities of architecture.

During the 1950s and 1960s a wealthy consumer society arrived and along
came a new configuration of cultural space incorporated by consumer
capitalism. At the age of domestic electronics and synthetic chemistry, the
architectural historian and critic Reyner Banham remained committed to
rework the project of modernism through a process of critical re-evaluation.
In his book ‘Theory and Design in the First Machine Age’, Banham was
looking back at a ‘period of the past’, to demonstrate to his contemporaries
that some of the assumptions in their own age are ‘relics of a bygone era’,
and therefore are no longer applicable since technological and social
conditions have changed.

Throughout the course, lectures will trace the values and assumptions that
invigorated the social attitude towards architecture and design of the three
Machine Ages prior to our own Digital Age. In doing so, the course will bring
into context the characteristics of each Machine Age to gain some
perspective on the Digital Age. The readings will gravitate around two
influential figures of architectural discourse, the late Reyner Banham and
Rem Koolhaas. Mere chance or challenging orthodoxies? Both critics
produced their seminal research on architectural theory by allowing
themselves to look back in order to look ahead.*

The grade for this course will be determined by a final written exam. The
exam will draw upon the content of lectures and required readings.

Reading List 2

Reyner Banham, “A Home is Not a House,” in ‘Design By Choice.’ New York: Rizzoli, 1981.

Reyner Banham, “Towards a Pop Architecture,” in ‘De  sign By Choice.’

Reyner Banham, “Design By Choice,” in ‘Design By Ch  oice.’

Reyner Banham, “The Great Gizmo,” in ‘Design By Cho ice.’

Robert Venturi and Denise Scott Brown, “Some Defini
from Las Vegas.’ Cambridge, MA: MIT Press, 1972.

Reyner Banham, “Architecture Il: Fantastic,” in ‘Lo
Allen Lane, The Penguin Press, 1971.

Rem Koolhaas & Hans Ulrich Obrist, “Re-learning fro

Neil Leach, “Architecture of the Catwalk,” in ‘The

tions Using the Comparative Method,” in ‘Learning

m Las Vegas,” in ‘Content.” KdIn: Taschen, 2004.
Anaesthetics of Architecture.” Cambridge: MIT, 1999

Rem Koolhaas, “What Ever Happened to Urbanism?” in
Aaron Betsky, “Rem Koolhaas: The Fire of Manhattani
OMA." Rotterdam: NAi Publishers, 2003.

Rem Koolhaas, “Bigness,” in ‘S,M,L,XL." New York: T
Bruce Sterling, “The User's Guide to AMO,” in ‘What
Bruce Mau, “Getting Engaged: The Global Image Econo
Rem Koolhaas, “Junk-Space,” in ‘Harvard Guide to Sh
Frederic Jameson, “Future City,” in ‘New Left Revie

‘S,M,L,XL." New York: The Monacelli Press, 1995.
sm Inside the Iceberg of Modernism,” in ‘What is

he Monacelli Press, 1995.
is OMA." Rotterdam: NAi Publishers, 2003.

my,” in ‘Life Style." Phaidon Publisher, 2000.
opping.’ KéIn: Taschen Publisher, 2002.
w 21." May-June 2003.

s Angeles. The Architecture of Four Ecologies.’ Lon  don:

Above: Photograph depicting Richard
Hamilton, a member of the Independent Group
in the early 1950s in London. His 1956 collage
titled ‘Just What Is It that Makes Today's
Homes So Different, So Appealing?’ is
considered by some critics and historians to
be the first work of Pop Art.

Middle: ‘The Environment-Bubble’ by Francois
Dallegret depicting Reyner Banham inside a
transparent bubble dome inflated by air-
conditioning output.

Below: ‘The City of the Captive Globe’ by
Madelon Vriesendorp published in ‘Delirious
New York' by Rem Koolhaas.

1 Reyner Banham published ‘Theory and
Design in the First Machine Age’ in 1960. Rem
Koolhaas published ‘Delirious New York, a
Retroactive Manifesto for Manhattan’ in 1978.

2 A Course Reader will be provided.



COMPULSORY SUBJECT : ARCHITECTURAL THEORY / 3™ semester
Prof. Gunnar Hartmann, DIA Guest Professor

FROM ECO-EFFICIENCY TO ECO-EFFECTIVENESS

This seminar course will investigate the concept of “eco-effectiveness”:
designing from the ground up for both eco-safety and cost efficiency.

Against the dominating sustainability concept, the American architect William
McDonough and the German chemist Michael Braungart call for a new kind
of ecological consciousness. In their book ‘Cradle to Cradle: Remaking the
Way We Make Things’ they argue that it is wrong to continue to think in
terms of what is sustainable. In their minds, the concept of sustainability
represents only system of reduction. However, achieving the minimum is not
enough. Instead, McDonough and Braungart are asking, what is the human
role on the planet?

Throughout the first part of the seminar, discussions will closely follow the
text by investigating the shift from eco-efficiency to eco-effectiveness and
cite examples from relevant projects. Throughout the second part of the
seminar, students will be asked to form individual arguments in regard to
McDonough'’s and Braungart's text as well as evaluating its relevance to the
contemporary architectural discourse.

The grade for this course will be determined by class participation (20%) and
a final presentation (80%). Each student will be asked to give a brief 20-
minutes presentation on a topic established in consultation with the
instructor.

William McDonough and Michael Braungart,
“Cradle to Cradle: Remaking the Way We Make
Things.” North Point Press, 2002.



Winter Semester 2008/09 Elective Subjects

ELECTIVE: CULTURAL THEORY
Prof. Gunnar Hartmann, DIA Guest Professor

THE TRANSFORMATION OF WORK, LEISURE, COMMUNITY, AND
EVERYDAY LIFE

This seminar course draws upon the book ‘The Rise of the Creative Class’
by Richard Florida, an American economist and urban study theorist that
focuses on social and economic theory.

In his book, Florida states that ‘place is the key economic and social
organizing unit of our time.” Such thesis breaks with one of the oldest
pieces of conventional wisdom in the field of regional economic
development, which insist that the key to economic growth is attracting
and retaining companies because those are the ones that create jobs and
people go where the jobs are. By contrast, Florida argues that places
provide the ‘ecosystems’ that utilize ‘human creativity’ and turn it into
‘economic value’, and that jobs are created where the skilled people are.

Throughout the first part of the seminar, discussions will closely follow the
text by investigating the transformation of work, leisure, community and
everyday life as it was called into questions by Florida. Throughout the
second part of the seminar, students will be asked to form individual
arguments in regard to Florida’s text as well as evaluating its relevance to
the contemporary architectural discourse.

The grade for this course will be determined by class patrticipation (20%)
and a final paper (80%). The final paper will consist of an approximately
10 pages on a topic established in consultation with the instructor.

Course is limited to 20 participants.

Richard Florida, “Rise of the Creative Class.”
Cambridge, MA: Basic Books, 2002.



ELECTIVE: ARCHITECTURE AND FILM
Prof. Gunnar Hartmann, DIA Guest Professor

READING SPACE

This seminar will approach design as a process that does not limit itself to
the act of making. Design should rather be understood as something that
comes into being much earlier in the process, like the reading of a context.

How to approach a city, an object, or a person? Whatever the choice of
media, a piece of writing, an architectural intervention or a documentary film,
reading the context in front of you — reading what you are experiencing —
remains a complex task.

The documentary filmmaker Robert Wagner once said: “Put a camera on a
short-order cook, and he becomes a chef.” If it is true that every medium
alters the message, is it then possible to be objective as documentary
filmmaker? Rather than producing movies or discussing the role of
architecture in film, this course aims to discuss different approaches of
documentary filmmaking. In other words, students will focus on how the
reading of a context was mediated to the audience.

For the final presentation, students are asked to introduce a documentary
film of their choice and focus on how the particular documentary was made
by trying to situate the filmmaker and therefore defining the context of the
movie.

The grade for this course will be determined by class participation (20%) and
a final presentation (80%). Each student will be asked to give a brief 20-
minutes presentation on a topic established in consultation with the
instructor.

Course is limited to 20 participants.

Film List

Man with a Movie Camera [1929] Dziga Vertov

Middle of the Moment [1995] Nicolas Humbert / Werne  r Penzel
Salesman [1968] David Maysles / Albert Maysles
Route One [1989] Robert Kramer

First Person [2000] Errol Morris

Reading List *

Robert W. Wagner, “One or Two Things I've Learned a  bout Documentary Film,” in M. Tobias (ed.), ‘The
Search for Reality.’

Wim Wenders, “To Shoot Pictures...” New York: D.A.P . Publishers, 1993.

Michael Tobias, “ An Interview with Albert Maysles, " in M. Tobias (ed.), ‘The Search for Reality.’

Stefan Jarl, “A Manifesto on the Subject of Documen taries,” in M. Tobias (ed.), ‘The Search for Realit y.’

Michael Tobias, “ The Search for Reality,” in M. To  bias (ed.), ‘The Search for Reality.’

Documentary filmmaker Errol Morris at work.

1 A Course Reader will be provided.



Advanced Technology Elective I+l
Sandra Manninger

DIA Dessau Institute of Architecture

"#$%
ELECTIVE :Advanced Technology |
Maya Fundamentals
Sandra Manninger

1%(% &



0%

+&

)

-H# S

112#

#/



DIA Dessau Institute of Architecture
Advanced Technology Il Elective

ELECTIVE : Sustainable Concepts in Advanced Design
Sandra Manninger

45 * /67

%



ELECTIVE : History of the European City
Prof. Alfred Jacoby

“Europe was formed through its Cities” this remark by Leonardo Benevolo is the
centrepiece of thinking that lies behind the bi - weekly lectures.

This course sees Europe not as geographic region but tries to show how historically
culturally and financially this continent developed into a united whole.

Participants will be asked to contribute by doing seminar work on selected topics.



ELECTIVE: Space and Volume | — Arabesque
Prof. Constantin Weber



The Elective Arabesque wants to sharpen the view onto the cultural heritage
surrounding us by changing the usual point of view and trying to accept and enter
into another cultural sphere.

The architectural formation of the spaces surrounding us was achieved through all
epochs via tectonic basic values which were generally described as occidental.

(For this see also Sir Kenneth Clarke: “Civilisation”)

That means that traditional knowledge is founded upon the depiction of loadbearing
in combination with the composition of basic geometric volumes

This archetypal canon of European Civilisation and its cultures offered unaccountable
variations over centuries for everything to be built.

Human perception of space and the treatment of its Gestalt and form defines relevant
optical sensations upon which our eye depends for the clear interpretation of spatial
correlations.

If one looks for the criteria according to which we perceive space then it is apparent
that there are several cultures which differ from our occidental tectonic perception of
the world.

Our culture has over and again been in contact with the neighbouring Muslim world
resulting in strong cultural crossfertilisation.

We are going to deal with the authentic development of ornament and its effects .Not
copying oriental motifs is our aim but your own developments are to be carried on.
We shall try to create the “other” spatial effect through using wall and ornament.

We shall proceed in three steps:

Step 1: Material/Technique : Drawing
Development of a variable ornament motif on a surface.

Step 2: Material/Technique: Wood , Cardboard, CNC milling
Creation of an “oriental” space ( 40x40x40 cm) by staggering of several
perforated wall surfaces.

Step 3: Material/Technique: Wood , Cardboard,
Creation of an “occidental’space ( 40x40x40 cm) by tectoniccomposition.



ELECTIVE : Scripting
Daniel da Rocha, M.Arch. DIA












ELECTIVE : Architectural Analysis Seminars
Christos Passas, AA London; Zah a Hadid Architects



